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General competences

Instrumental Interpersonal Systemic
GC2 GC6 GC 10
GC3 GC7 GC 13
GC14 GC8

GC5 GC9

Specific competences of the degree

SC4/SC5/SC6/SC7/SC8/SC9/SC10/SC12/SC 13

Specific competences of the subject

Ability to analyse and critically assess the artistic works of
contemporary China.

Ability to graphically and textually document fields and topics
regarding China and to produce, distribute and analyse
information about art, cinema and mass culture in China’s media.
Ability to identify the main contributions of the different East Asian
cinematography.

Ability to analyse the phenomena of mass culture and media with
regard to China.

Ability to interrelate contemporary Chinese art in an international
creative context.

Ability to analyse and critically assess the most relevant pieces of
artwork of contemporary China.

Ability to contextualise and interrelate concepts and phenomena
of art and mass culture in contemporary China with historical,
social, anthropological and cultural referents.

Ability to understand the aesthetic criteria of the Chinese and East
Asian literary tradition.

Ability to critically assess the different critical and historical
approaches to art and mass culture in modern and contemporary
China.

Results of learning
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- To identify and describe the basic chronology and periodization
criteria, as well as the main processes and movements of art and
mass culture in contemporary China.

- To identify the aesthetic standards of the Chinese artistic tradition.

- To identify and describe the trends, movements and aesthetic
tendencies of Chinese contemporary art.

- To identify and describe the trends, movements and aesthetic
tendencies of East Asian cinematography.

- To identify and describe the tendencies and mainstream culture of
the different Chinese fields.

- To identify and describe the forms of mass popular culture in

China.
- To identify and describe the social and cultural impact of Internet
in China.
Syllabus
1. Diverse perspectives. How China and the Western world nourish each
other in relation to contemporary philosophical and artistic production.
2. May Fourth Movement: the first avant-garde manifestations.
3. From 1979 to 1989: the emergence of avant-garde Chinese Art after the
Cultural Revolution.
4. From 1989 to 2000: new artistic tendencies and the political, social and
urban transformation.
5. The new millennium: new generations of artists and mass culture in
China.
6. From East to West. Reception and interest of certain philosophical and

artistic Chinese production by the Western world.

Methodology

- Group classes with presentations and visual electronic support
(PowerPoint...).

- Reading, analytical commentary and discussion of texts, works of
art, critical articles and interviews with contemporary Chinese
artists.

- Avisit to a contemporary Chinese art exhibition (to be specified).

Training activities

Face-to-face

Group classes: 1 ECTS
Seminars: 2 ECTS

Face-to-face tutorials: 0.5 ECTS

Virtual
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Reading and analysis of sources and academic articles: 1 ECTS
Virtual tutorials: 0.5 ECTS

Information Technologies (IT)
- Use of moodle
- E-mall
- Audiovisual resources from the library

Evaluating the acquisition of competences

The teacher will opt for several of the following systems of assessment that will
be balanced and continuous in all the subjects of the degree:

- Active participation and personal contribution to the in-class training
activities: debates, discussions, analysis, text commentaries...

- Knowledge tests about the contents and the competences of the subject.

- Individual writing of a project (working paper: text commentary,
monograph, analysis of primary or secondary sources...).

- In-class oral presentations.
- Group project.
Evaluation systems

- Active participation and personal contribution to the in-class training
activities: debates, discussions, analysis, text commentaries, videos...

- Individual writing of a research project to be presented in class.
Bibliography

VARIOUS AUTHORS (2000). Chinese art at the end of millennium. 1998-1999.
Hong Kong: John Clark.

—— (2001). Chinese art at the Crossroads: Between Past and Future, Between
East and West. Edited by Wu Hung. Hong Kong: New Art Media Limited.
—— (2008). THE REAL THING. Art contemporani de la Xina. Tate and IVAM.

—— (2008). Vermell a part. Art xines contemporani de la col-leccié Sigg.
Barcelona: Fundacié Joan Miro.

ANDREWS, J. F. (1998). Un segle en crisi: modernitat i tradicié en l'art de la
Xina del segle XX. Bilbao: Guggenheim.




Master’s degree in Chinese Studies
Art and Mass Culture in Contemporary China (31415)
laia.manonelles@upf.edu

Al WEIWEI, Feng Boyi (2000). Fuck off. Ed. Ai Weiwei, Feng Boyi, Hua.
China: Tianxue.

CERVERA, 1. (1997). Art i cultura a la Xina A-Z. Barcelona: Serbal.
GAO MINGLU (1999). New Chinese art. Inside out. New York.

—— (2005). The Wall, reshaping contemporary Chinese art. The Buffalo Fine
Arts Academy and the Millennium Art Museum.

GONZALEZ PUY, I; LI XIANTING (1995). Des del pais del centre:
avantguardes artistiques xineses. Barcelona: Centre d’Art Santa Monica.

GONZALEZ PUY, I. (1995). Dones a la Xina. Madrid: Tatiana Fisac Badell,
Edicions Cooperacié al Desenvolupament.

HOU HANRU (2002). On the mid-ground. Hong Kong: Timezone 8.

MANONELLES MONER, L. (2011). Arte experimental en China,
conversaciones con artistas. Barcelona: Editorial Bellaterra, Coleccion de China
Contemporanea.

SULLIVAN, M. (1996). Art and artists of Twentieth-century Xina. Berkeley:
University of California Press.

WU HUNG (2000). Exhibiting Experimental Art in China. The David and Alfred
Smart Museum of Art, University of Chicago.

—— (2005). Remaking Beijing: Tiananmen Square and the creation of a political
space. Chicago: University of Chicago Press.




